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aracters 



BIANCA Soprano 

IL CAVALIERE DEL RUGGIO Bass 

IL CONTE DELIA TERRAMONTE Baritone 

IL MARCHESE D'AMALH Tenor 

FABRICIO Baritone 

PIETRO Bass 

CARLO Tenor 

GIRO 
GIOVANNI ^ 

LUCIA ^ ^^^"^ 

EMILL\ 

TIME: 1670— PLACE: An Inn near Florence 
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Story of the Opera 

^ ^ .J, 



lANCA, as mistress of her inn near Florence, has two good patrons, 
the prosperous II Conte della Terramonte, and the effeminate 
II Marchese d'Amalfi, who are playing dice for a flagon of wine at 
the inn. Both are rivals for the hand of Bianca who receives a gift 
from each. Fabricio, her servant and faithful admirer, announces the arrival of 
U Cavaliere del Ruggio, a well-known woman-hater, who orders Bianca about dis- 
courteously to show his contempt for the fair sex. Bianca, however, determines 
to win over II Cavaliere and so reminds Fabricio, who resents this treatment, of 
her father's dying wish — that all guests be treated courteously. Fabricio although 
jealous never displays that firm determination which Bianca feels to be more of a 
desired quality than blind obedience. She therefore resents his love-making and 
drives him off. 

II Cavaliere enters as Bianca is ironing the best linen in the house for his 
use. He scolds about everythir\g and insists on paying for a glass of wine offered 
him for the Honor of the House. Bianca pretends to feel offended and awakens 
his sympathy by feigning to cry because she has burnt herself with a hot iron. 
II Cavaliere happens to touch the iron while consoling her and discovers it is cold. 
Denouncing her for the trick she has played he decides to leave the inn. U Conte 
and 1! Marchese also prepare to depart because of imaginary grievances. II Cavaliere, 
enraged at the fact that Bianca who had accepted presents from II Conte and 
II Marchese has spumed a gift from him, furnishes a pretext to the jealous II Conte 
for a quarrel. Hearing the conflict, Bianca tries in vain to stop the duel when 
Frabricio strikes the swords out of their hands with an ironing board. Bianca 
is so overwhelmed by the display of Fabricio's bravado that when he says "this 
inn is like yourself — both need a master", she yields to his embrace. Whereupon 
all join in and congratulate the pair, praising chivalry and love in a final ensemble. 



Libretto by 
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At rise of curtain II Conte and U Marchese are dis- 
corered throwing dice laxily, seated at tablet Ji. C. 
... XX II .Gonte throws and langhs triumphantly. 

Alle^etto con moto (J«) 



I 



(Giovanni strumming a guitar ) 



Wood 




II Copta 




II Marchsss 





think. 
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I on- 



- ly hope the prov-erb may 



hold 




6 




II Contt 




^muied Tnimpets 





i 



^m 



> j> I j^ V p i' 



m 



ttiere, my friend, as 

Wood 



eas - i - ly: 



Bi - an - 



- ca 





^^ 



II Marohtse 



I 





likes 



me best. Non-sensel 



e - cause 



shefa civ - il, I sup- 
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pose! 



What can a poor child do? She keeps 



inn; Youwould not 





^ 



^ 



'' \ i^ z r 



f 



cus - torn- erS) 






(complacently) 



p 




i^ 



p 





anC 



8 



(throws diee) 



II Conie (throws diee) 





A -ha! 
ptii moto 



Once more you lose. 



That means a 




lift' 




^ 



i^ . ^ \ U^ ^ 



flask 



of 



wine. 



Come set-tie up! 




m 



£. 



^ 



I 



r P I P-F 




^ 



'Twill ■ swell the cof-fers of Bi - an - ca 
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m 



I 



ta 



(Boisterously) 



^p p p 



t<r 



^ 



mi - a. 



Ho - la! Pi 



e - tro, 




briag a 



flask of 



wine! 



The 



i h ^J 



tT ^ 






A 




f 




muted trumpets horns and strings 




str. sustain 



a 






\i 



\^ 



(vV^^ 



1^^ 



w^ 



g 



i 



V 



(Pietro advanees lasily) 



poor Mar - che - se 



pays, 



Cash up, my friend! 
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Recit 

II Marehett 





:Ml 



e - tro, yoo oan pot it on my bill; 



Tis not ocm - vea - ient now. 






(Pietro looks resigned, H Conte shakes his head sardonically 
at U Marcbese) 



Ycm mis-tress un-der-stands. 



^ 




II Cbnie 




Hur-ry, 



Pi - e - tro, 



quick! 
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Pietro (to II Marehese ) tl Marches* (aogrrily) 




"P ^ji'U' r 



i 



Si - gnor— 



Si 



gnor! 




Pieiro 



> • 




Your ex-oel-len - cy, 



should say. 





Thaf 8 bet - ter. 
8' 



Si- gnor to 



files 



in * Aee6\ 




Recit. 

Phtro 




Myr mis-tress has the keys and she^s a - sleep. 



m sum - mon fiar. 
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II Marckese (amkMsto escape barii^ to settle) 




There is no haste. An-afh-er time 



will do. 




i-P-ttir 



^ 



11 Conte (seeing tbraugh him and determined not to let him escape) 



^^ 



Not so! 



rm 



thirst. Pve won the 



iiimvo 





flask! 



» P p "p M 



pi i p p I 



Why, ver - y well then, let us have it 
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Moderato con moto 



II Marchese 



j ; i 1,1 P r 1 ^ 1 



i 



And yoo pro - fess 



to 






love 



Bi^ 




ore^a 





I 



I 
I 



sleep. 



^/ L yt H ; 






3 



p 



to 



wait 



f.^f ff 



^ 



on 



you! 



i* 



kii 



r^r^cr 



^ 



^p V ^ 



at 




T-^ 
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II Conie 



i 



^ 



m 



s 



ji 



i 



p- ^7 ip' ■ p 



Pi 



tience, 



my 



friend- 



Bi 



an - ca ke^s aa 





inn. 



E - ven the pro -fit on a flasK 



of wine 





^ 



i 



>■*> 




is not to 



be 



de - spised. 




II Ma^reheso 




But till I get n^ rents. 



What 



she keeps an 
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J' p p -I' g 



mn 



She has a 



mind that soars 



hove her sta - tion, 





oresa 



p 



^^ 



.£ 



^n p 1^ 1*^ p r 



And would 



ap - pre- ci - ate 



an act of cour - te - sy. 
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You made a false move there! 



? 



i 



^ 




11 Ccnie 




:^h ^ ^Uf 




^ 



g 



P 



i 



te 



e 



in 



ter-ests at heart; 



Mon 



©Y) 



my 





V p "P P 



(Enter Pietro) 



friend, out-weighs 



few kind 



words. 
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« 



Pietro 
rit 



(He stands badi, as Bianca enters upstairs from R. II Marchese and II Conte rise; 
80 does Lucia from the stairs to make W9y for Bianca. Giovanni moves fon^iird; 
Emelia rises; only Giro remains^asleep.) 



I Tt ' 



* 




^ 



i 



* 



i 



My mis - tress, sir, 



is here. 




m 




At 



^ 



y I p 



■^ 






;* jt^vioi. 




^ 



* 



I 



Moderate 

Bianca 




(peeps around) 



Nay, do not rise. 



I o n (peeps arot 

i ;i J) Ji ^^ 



Where is Fa - bri - cio? 



:=MlF 






rt 




• • 



te">- 



i 



^^^ 




f 



i 



m 







^ 



^ 



(Coming" forward to II 
Marchese and II Conte) 



i 



Not here? 



p P ? p 



i 



Then all is well. 





ii 



r ii n''P »''P 1^ 



P 



s 



i9- 



My gra - cious pa - trons 



s 




know 



That dis - ci - 
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Kp »p P »''P''P »<pi|p »p 



pline is lax 



Mlien he's a - way And will for- give if they have 




had 



(Servants resume their attitudes, except Lucia who slips over to the sleeping* Giro 
and unobtrusively unties his apron and ties the strings around the chair he occupies) 




to wait.. 



The fault is 



mine; 



I own 



I 





was a - sleep. 



Dotft ten Pa - bri-cio. 




^^ 




His zeal in my 



be - half 



would make 






f ^ ff "^^ 



!•• 



him scold 



i 



i 



Nij^ 



i 



P 




i 
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I 




^i 



bid 



P » a P' p ' i f^ 



I 



con- trite, to do 




II Marohese 




ding. 



Had I 



you'd not have 





m 



Bianea 



Ccnte 



Recit. 



U ^cnie Blanoa (aside toDOxite) 



^1 




been dis-turbed. YouVe al-ways kind. I did but send- Yours was the 




IM 
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I 



m 



J^ J^ J^ i > J. I J^ ^ J^ Ji J' J' v'lp p P 



tru - er kind- ness 



for you knew Did you lack aught how Fd re - 



m 



ia 




proach my - self. 



^Mr 



(aloud) 



i 



P j^ J> J> ^ 



What 



is it that you wish? 



1 



1 







m 



Allegro 




^ 



k 



played: 



i 



k 



J^ 



P 



won, 



^^ 



pays 



(aside) 



^ 



At 




\{Vi 



mp^BH 
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Blanca (giving keys to Pietro) 




least, per - haps he will. 



Go, 



bring a flask 



of 






^ 



ap 



tr 



P 



r 



^^^^ 



^=f 





(to U Gonte) U Conte smiles. Exit Pietro. 



P I p JO 



p PT' II 



wine- the yel-low seal. Your fa-vVite brand! 




^ 

% 





(to II Marchese, who is reluctantly fumbling at a lean purse) 



J ^ Jn J ^ 



J^ i' i' I J 



Nay, nay, I pray! 



There is no 




haste- 





'twiU 



go 



on your ac - count. 
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« 



P 



P il J' J' 



pray, your Ec - eel - len - za, 



' p- j i 1 ^ 



hu - mor me. 






^> I'll "PL 




I 



1^ 




(as II Marchese only too gVetdlj puts away his purse) 



p 




\i h J\ J^ i J) I 



tj 



tri - fles sudi as that, 



J> > ^' I p J) J 



That is for com-mon folk- 



not 





^ 



tJ 



^ 



^ 



p 



II Marchese (relieved and smiling) 



^p I p- p p ^^ 



such as 



ye??/. 



As you will, And^^i^en my 






Si 



■ar 



ift 



1 




s 




V 
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m strict time 




la - zy stew - ard sends my rents 



I prom - ise you I 



«T 






dudl 




J^ J' ^p 1P ■ P 



r i' 



i 



not scru - ti - nize Too 



close - ly. 



i 



^ 



f 



ev - 'ry 




V 




I 




II Conte shrugs his shoulders and turns away contemptuously as 
II Mardiese somewhat grandiloquently says the preceding. 
Bianca courtesies gratefully. 
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Moderate 




II Marchese (producing a small hand- 
fgiP - .kerchief) 




Bianoa 



II Marchese (graciously) 




_ for a maid 



No mean-ing-less em-broid - er - y, 




t 



^^ 



i 



i 



straight Brit - ish stuff- 



J fl .rt i' i^ , 



i 



bought spec-ial-ly for you! 
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ate 



— (business) 



P p P P p p I » p P p -i^ ''P r 



Try 



but the per- fume on it: 



It came from Ar - a -by. 




Poco meno mosso 



£ 



bS. 



m 



^ 



f 



^ 



j^ P p ''p 



i 



A thou- sand ro - -ses yield -ed up their bloom 




rf^'' ^^'^p p^>J' ppiT r u^# 



Piu moto 



Bianca 



To bring that fra-grance to Bi - an 



ca 



mi - a. 








(with enthusiasm) 



\ i I.'' p' p p p i m 



^ 



i 



rail p 



Eg - cel-len -za, It is beau - ti - ful! 



A thou -sand 
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Pietro brings the wine. As II Karchese, well pleased with himself, turns to the 
table, Bianca turns to II Conte, holding the handtLerchief for him to smell. 



? 



2Z 



thanks. 



*» MJ 




II Conie 




r^i,i'P p p 



^ 



& 




best his purse could do No doubt. 



A thou-sand 




e^ 



i 



«^ 



g 



V ^ P^P H^'P'P''^^ 



/: 



l^f^ff ff 



ro - ses? What worth are they^conHpared with those 



that bloom in 
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^ 



senMa rit 



(Bianca lowers her eyes, smiling deprecatingly.) 



/?i^ 



{ 



fair 



. ca's cheek? 



^ 



I, 




mt 



Molto moderato ^ (Bia»ca looks op) 

* — '^ p r - = 



^ 



i 



^=#^ 




too, have 



brought a gift. 



The mer . est 



tri - fle- 




< 




I 



i 



^ 



i 



i 



( produces case containing pearl 
Wm. ^ ML earrings) 



i 




hard - ly 



worth your ^^iiliile- 



And yet they cost) I 





II Conto 



^^ 



^ 



m 



will 



not say how much. 



Oh ray - i^-ing! 



Lit - tie e - 
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iyi=f 



^ 



i 



■ i ' ■ » 




frr f r I 



nough in - - deed; Tho'man-y a Duch - ess 



mi^t kfi proud to 




BfT^ 



i 




wear 



Such pearls. 



theyVe hard - ly worth jfour while. 




Bianca 




m 



^ 



^m 



1 



I 




Oh, 



but 



I 



could iiot take 



them- 



Hiey are far too 




II Conie 



Bianca 
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S^ 



II Conic 



cresa 



i 






^ 



^^^-^ 



k 



I 



What! 



Ac - cept 



Ais 



ker-diief and re - ject 



my 



i^ 





i 



f r ff \ Y 



dttniH* 




gift? 



Gomel take the pearls* 



they win be . come you 








anca 



^ 



well. 



You are the 





r u j 1^ 



^H J ii y. 





p 



I 



m 




fm 



J 



30 



orega 




thank you from tlie bot - torn of my he.arty 



and put them on at 




(U liardiese has come forward to her other side. 
II Conte smiles superior. ) 



( smelling Ihe handkerchief » 

tollllardiese) 



r ji J -^r 



(turning 




to II Conte, looking at the pearls) 




beau • ti-ful. 



And yet, 'tis not the ker - diief 




I ' P 




i 



3 




nor the pearls But 



the 



ver- y kind thought. I 



hum - bly thank you 



l* fJT^J ; 



f 



f. 



I '^N } r 



i 




gsTf 
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m 



JT: 



rit 



^ 



B 



e 



f 



i 



both; 



I hum - bly thank 



you both. 





iS 



:2 



'«L 



p a tempo 



9 



....:..--•••••■• 



M 




2Bt 



nii£ 



^ 



W 



^ 



JL 



^ 



• • 



Your wine is here. 



And now, good^ 




d^ 



^ ■■■■^- — ...... 



wm 



f 



t 




(exit Bianca) 



(PietrO|Wfao has poured out the wine, returns to his position on the stairs and re- 
sumes the wool-winding with Lucia. The two noblemen look at each other rather 
ruefully. II Marchese is the first to recover.) a 




Moderate 
II Marchese 




(They drink) 



^ 



To her bright eyes! 



jjgHH^ 




i^ 
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S3 



11 Centa 



I^M f^^ 



(they drink again) 





@^ 



( Enter F^bricio excitedly) 



jji-'' V JyJpTJ J'|p^J:p^JJ^i 





Trumpet from without 



Fabricio (All the servants jump to attention to do his bidding except Giro ^hoviakes 
.. with a start to find himself tied to the chair) 




How now! 



ye i-dle knaves! Be-stir your-selves! 



\ '^ } > i p p p ^^ p v ^ 



i 




Bus- tie a- bout, and that right speed - i - ly! 





m 



84 



V'^'^ 17 Ju 




^ 



. (He comes forward giving his orders) 

f 



1 



Quickthen! Givetbem a wel-come wor-thy of our inn. 




^ 





^ 



^ 



(Exit Lucia upstairs] 



out-er gate! 




Lu - ci - a, see that a rooms pre - pared ; 



One of the 




in 



(P»ibricio sees Ciro struggling with the chair) 
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m^ 



V ^M" ff r 



(Giorani and Emilia hurry and untie Giro) 



this! 



Ub - tie the lout! 





t 




Where is your 





mis - tress? 



Sum-moQ her at 



once! 



^^ 



^ 



9) 



If 




^ 



^ 






^ 



i 



^^ 



FTfr rrr I 



^ 



^ 




36 



Recit 
II Conie 





who is this guest Forwhomyoifre mak- ingsuch a gfeat to - do? 




5 



k 



m 



E 



^^ 



^ 



>* 



i 




i*^ 



F ablHpio (hur rying across to R .) 



■» 




i 




'Tis tho* del Rug-gio liv - er - y. 



I be-lieve the Cav-a - lie-rtfs 




k 



s 



j5» 



S 



a 



Trombone A Horns 



3CE 



(Exit RibriciotoR.) 



^ 

zn^ 



f pr r 



i 



self is com-ing here. 



V J^jPI l 
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II Marehese 



jy^ y-fl p n ^ 



I 



SSfL 



t V J^ J^ js M I T 



Ha! ha! ha! ha! 



dsl Rug-gio! 



f 



^ 



Then all is 




^ 



^ 



^ 



oma 



i }>}> r J 



m 




well 



I know him 



and I know his 



rep-u - ta 




•/t,^ ;i^^ii/3;i^ ^iiJ^ I , 



A^ ^i|Jr Ji^ ^i}ji 



tin&i 





m/£ 



-^ 




P P P^< 



^^ 



^ 



xx 




^ 



t 



The maifs a wo - man hat-er 

ptu lento 



to the core! 



roll 



^ 



^ 



& 




jT 



l^ 



3DC 



^ 




i 



i; 



^: 



a 



^ Brass 



^ 



ViT 



b: 



^=^ 



« b 



^: 



}E 



V 



V 



II Conte 




Art sure of this? 



Wait till he sees Bi - an - ca! 



38 



Allegro 

(Confusion outside- Loud cracking of whips, clatterof horses hoofsttid sotmA of wheels. 
as coach pulls up off R. Servants enter R. and lineup bowing) (Enter Carlo. II Govaliem 




servant carrying his master^ belot^ings) 



Carlo 





(Enter Fabricio ushering in II Ckvaliere. 
Lucia enters from L.) 



Fabricio (to Lucia) 




Make w^ there! 



Is theCav-a-lie-rrfs 




in strict time 
Lucia (courtseying) 




'^ k ' ' p p 



room pre- pared? 



Ec-cel-len-za>. 



read - i * ness. 
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39 



^ 



Fabrioio (toll Cavaliere) 

9fx 



^^ 



i> p p' p r 



6*rwwi 



E 



My mis - ttess will be here at once, 



p p p p p 



To wait on you her- 




>i>ii> rrr rrrrfe s 



rrr rr.r rrr 




oresa 



fff fff 




(calling the maid) 



self: 



Mean-thne 



if yeu de-sire to see your room— Lu-ci - a! 




(Lttcia Hteps forward) 



11 Cavaliere ,. « . x 

(sharply to Lucia) (»» Carlo) 




fH^i ppir 



^ 



(Carlo beckons with his h^Hd tb Lucia who follows him off L., looking back 
timidly at II Cavaliere as she goes.) 



i 



see that the room's well-aired 




40 



Recit* 

(to Pabricio) 



•^i?f . 




Uq- der-stand, 



Your mis -tress will not wait on me; 



I want no 



^ih^ 






^ 



* 



1/^-- 
^Mf 



e^ 



^' 



^m 




£ 



^ 



p p r * I r r V I ^' ^ ^ 



wo - man's pes-ter-ings; YouVe men e - nough, they can at- tend my 




ffi ^ 



i 



E 



(turns fiercely to Emilia) 



^^ 



(Exit Emilia R. frightened) 



'P P ^ V P I 



needs. 



Bd of^ 



a-hout your work! 



Wo-men 



in- 




=z=^ 



i 



i 



r rr T^pf i Hr^ ^ ir'=^y^ 



deed! 



Self-coo-sdous sim-per-ing i - di - ots, 



all of them! 



^ti 



^ 



1 



El 
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Moderato maestoso 



Fabricio (bowing) 




See that they come not near me. 



Ec-cel-len-za! 




il Cavallere 




ki ifc • i. 



Fabrioio (bows as before; motions to the other servants to 




wait oa me your - self. 



Ec - eel - l3n - za! 



Allegro 




go and exits with them) 



II Cavallere (recognizing II Marchese) 




^ 






Why, sure-ly Ves, dAmal-fi, is it not? 




.^ 



42 




b± 



Moderato 

II Marohese 



Wl »■ »</, 



t^ 



i 



(advancing^ they shake hands) 



p p' 'p r 



Tin glad to see 



you, 





fc« 



^^ 



Wei 



P P p P P 



i 



come^del Rug-gio. 




(they bow) 



II Cavallere 







May I pre-sent II Con- te del - la Ter- ra - mon - te? 



Ybur ser- vant sir. 



:^h^ 



m 






Horn 



^ 



^^ 




^ 



11 Cont* 



-»*- 



Proud, 



5^^ 



\i' \ i' Y f i0^ 



p 



^m 
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^ 



I am sore. 








orenx 



^ 



i 



43 



II Cavaliere 



II Marcltese 



m 



m 



^ 



Par - don my warmth just now. 




Nay, not at all. 



^=^ 




rail 




^te 



Your at - ti - tude toward wo - men is well - kno^vn, We spoke of it but 




^ 



m 



^ 



^|1>^^ V i 



s 







i 




i 



l i kh) p-*. 



(business of taking* snuff) 



now._ 



1^ 
pooo meno 4^ 




^^^ 




rail 



t 



> J' P I f ^ 



'Tis hard to un - der - stand, 



But there it 



^m 



m 



i ^ ^ ^ i tp r 
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A 



44 





II Cavaliere (ipoo<Miamoredly) 



II Maroheae (offering snuff ) 



oresa 



^ P' p r ^ 1 p I 




i ^ i\ jjHIip S 



Hard tot you, per-haps. One of these days You'll be con-vert - ed. 

a tempo 



II Conte (smiling) 
Some fair dame will prove to you that you have wronged her sex. 



(business with snuff) 





II^Qavaliere (shjaking his head) 





^ 



■ 



p ^ p p 



. lip y y p- ^ 




a> HIT 



g 



knqwn ^ a wo - man kept this inn^ Fd not 



have been 



here 




45 




Let her keep out of 



sight: that's all I ask. 



i^ 




i 



II Conte 



'/ 1 p p p r 



S 



r i pp i r 



i 



i 



'-^-*f 




II Cavaliere 



He has not seen 



- an- oa, 



that is clear 



^ 



ft 





le 



^ 






Bi 




I^WBF"^^^!^-"^ 



-«■!■ I L ' J. ' J 



^ 



an 



i 



II Marohese 




ca? 



Ay! 



the Mis -tress of the Inn. 
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i 
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II Marohese 



II Cavaliere (contemptuously) 



The land-la- dy! 




Yet none the worse for that. 



Rath-er thank 







I 'ip- p I 



I 



^ 



For - tune 



that your foot - steps strayed 




mm 




- PI r r 



i 



kept by one so young and so en - gag - ing. 



i 




Towards the innihat^ 




Allegretto g-raiZioso 

II Cavaliere 



n i t i ^ 




Tut! 




|*> I' vv > 



i 




^ 



i 



'iLConte 



tut! 



a wo - man tliafs e - aough! 



But 




192 



^ 



Mt 



m 

like 



oth - er wo - men- 



i Uj^ m 



47 



t 



m 



he is 




(nodding to II If ardiese ) ^. i 

f r T 




the . sex as macii as you please, 




!>. 




fe^ 



^ p I r 1? f ff 



^ 



^ 



Al-thougjb per - haps_ I may not quite a - gree wifli you, 



But 





192 
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r>r pT' nil 






II Cavaliere 



£ 



see her you will re - al - ize. 



^ 



^ 



TheyVeall a - like; 




i';'^ p r r^ 



Ji'i i ^ 



11 Conte 



P V V I P 



L^ 



i 



They don't play fair. 



No, nO] 



youre wrong, 




'/ < J^ r P ^ 



^ 



§ 



3^ 



^^ 



^ 



^y, look you now, my friend. 



This ver - y 





g 



g 



^ 



£ 




I 



day,- ay, not an hour since; 



As slight ac - 
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49 




know- ledg-ment for all her care 



of US) 





^ 



^M 



I 






^m 



V V it V 



$ 



f "!*' 




»p r P i T % 



1 



^ 



m 



V t^ ^P P I 



her a pair of ear - rings- 



Some pearls- 



tri * fling e - 



^ 



tP "3 



m 



f 




r 



so: 




^ 



7 T ^ E 





ii 




V V it 



^ 



^ 



— f^ 



i 



"i 



g 



5^ 



nou^ 



still 



rare - ly 



beau 



ti . 




e^ 



i 



p r p i r 



II Cavallere (incredulously) 



^ 



i 




^^ 



ful; 



She would not take fliem. 



bu mean that 
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she re - fused! 



Re 



fused. 



It 



took me all that 





W 



r 



oresa 




iJL 



^2 



V 



li Cavaliere 




I could do 



To make her change her mind 



Ah! 



she 




il Conte ^ 




did take Ihem, then? 



At 



last: 



but ver - y 




1 '^ r p r p M 



?^ 



II Cavaliere 



mu ch a . gainst her will . 



^ 



i 



' f J^ I 



Ha! ha! ha! ha! 



for- 




192 



SI 



k 




'■B r *p ir 



i 



^ 



^* T ,f 7 ^ 



give me that I lau^. 



TheyVe all the same 



aU 





A. 



^ 



< ; r "P 1 "^ 



s 



i 



*± 



wo 



men- 



Now here you are. 



like chil 



dren 



. ♦ ii^ 





m 



^ 



^ 



? 



' »p "r "p 



ff-L 



p r P I 



eas - y, friends, 



Til show you both. 



^afe 



A wo - man^s 




192 
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m 



r~^rr i f f =M^ 



wiles 



have no. 



p 



ef - fect^ on me. 



(rings bell) 



rtt 



i 



^^ 



Ho -la! I 




m 



M 



y 




l_^ p \^p 



P 



i 



^ 



say!- 



Ill show you how to treat this . land - la - dy. 




i 




i 



Allegretto con moto 

(enter Pabricio) 



II Cavaiiere 



z 




f 



I 



p P F |T- 



^ 



Hey, there, what is your mis - tress' name? 




^ 




u. 



I 



y ^ 




Fabriolo 



^ 



3 



^ 



p i p ^ ^ ^ 



Bi - an 



ca, 



may it please you, Ec- cel-len-za. 



8"\ 




3 




^^ 



^^i 



g 
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II Cavallere 



^ 



•^P p P | V' 



^ 



?^ p p p 



1> 



^ 



Bid her come here 



at once! 



No dal-ly-ing! Send her to 




'> ■> fj^f I : 



i)£ 




iu 



^m 



m 



fe 



(exit Fbbricio) 



m 



me 



straight -way. 




II Conie (drily) 



II Maroh686 




A tri - fle per- emp-to - ry,- eh, ' my friend? 



Bi-an - ca 





\ i j\ iij ji ^ I J' ^ 



II Cavallere 



■>1 v^"P P' P 



?Z 



1 



looks forcour-te - sy from all. 



meno ?nosso 



Bear this in mind: 
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i >> V. F r 1? I r p p I V P P" P i''p' p p ^ 



^^ 



She is a land - la - dy; 



1 pay my way, I do not ask, I 




molto rit 



'>yni 



/.l>B- 



or- der. 



v-yp- P i J. 



Her part is to 



^ 



* 



m 



. bey. 




(Bianca enters, followed by Pabricio who remains up stage as she 
approaches II Cavuliere with great respect. U Marchese and II 
Conte draw aside and watch.) 



Bianoa (respectfully) courteseying) 




^^ 



^ 



^ 



Moderate 



My Inn is hon - ored, 



^ 



r\ 



p I 



'>i Jn » 



4#^ 



« 



22: 



1 



rs 



I 



XT 



XZ 



^ 



XT 



i 



^s 



zz 



A. 



zz 



)^ 



X3 



V 



o. 



II Cavallere 

(severely) 




Ec - cel-len-za, 



Im proud 



wel - come you. 



No phrases! 




i^ 



3 



te 



i 



ZZ 



=e- 



zz 




fti« % 



B 



f 




j^ Horns 



ZZ 



ZZ 



zz 



192 



;as. 



55 




p p p p' p r 



''p p p r P 



I m's-trust the trip-ping words. 



See thatmyrooms well aired, And take good care the 






P 



XT 



j>- 



£ 



i 



i 




sheets up -on my bed 



Are of the fin - est tex - ture; 



0th- er- wise, I 



i > A ' 



Horns 




Bianoa (courteseying) 

i 



II Cavcllere (furiously) 




leave. 



es,Ec-cellenza. 



Silence! 



No reply! 




^*" 



(to Pabricio) 



f'^ pp - 

Dont stand and My youM do it*. 





See it done. 



Show«. me to my 



^ 






^Sl 



W 




m 




m 



i 
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Allegro 



(exeunt Fabricio and n Gavaliere,1he latter giving Ifae other men a triumphant glance as he goes) 






, Andante Blanoa 



In whj 



i 



? 



i 



p 



i 



i 



I 



n vmai have I 



of . fend . 



ed? 




(II Marchese and II 
Conte approach her ) 




Why 



is he so_ short with ' me? 




192 
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h 



^ 



II Marohese 



^f= 



Bi - an - 



i 



^ 



P' p p' P r 



i 



of - fense is ver - y grave: 





k 



^ 



You 



|{J^ J) I i kJ 



Se 



II Conie 



ip p p p- p p ^ 



are a wo 



man. 



And there-fore, so he thinks, Un - 







lCUlLu 




^ 



^^ 



^P r p p 1 1 



g 



^ 



of the least con* sid 



- tion. 




Blanoa 



II Marohese 




«; 



'I. v^p J'p P' p p p i r- J^ j_J^v Tr p J'^ 



Does he in -deed de-spise my sex so much?. 



Heav'n help his judg-ment, 
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58 



yes. 



II Conie 



m 



i 



i 




But heed him 



not. 







S 



a 



|i 



I 



5 



£ 



£ 



£ 



*=k 



U 



1 



f 



^ 



F 



^ 



E 






^^ 



? 



Bid good Fa - bri - cio Snow him the door. 



m 



m 



i 



^M 






S 



f 



dim. 



^ 




^ 





«M- 




S 



E 



•^jt I. 



F^ P p P ;^ P I'p- p I ? 



^ 



£ 



Show cour- te. sy, yes, and re - spect to you 




19'^ 



y^ 



■ ' k ' •■ 
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II Maroh«|« 




g 




■ a P' P 



i 



Turn tbis fel - low out. 




and grieve not for llitf few crowns you may lose. 





Yoa. 



'p p p i iJ' > ^ 



owe it to your * self 




^ 



• A«- * 



thing. 




^^ r 



i 



p P ii'i 



say so- II 



^ j^ 3 J jv ^^ 



and I will bade you up 




19ii 



J 



60 



Bianoa 
^ , 4^ a tempo 





\ 



dwu 



3£ 



^ 



i |j^ I Ji i ;) ^ 



p 



have 



Such cham - pi - ons as 



P 



i 



i 



yo«> 





k 






* 



^ 



^ 



m 



i 



but gen - tie -men) 




In this I ask no help;— 




(enter Fabric! o) 



Jianoa 




Trust me, I know just what to do. 



Leave me now, I pray. 
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Here is Fa-bri-cio. 



I fhank you for your ad - vice . 



^N^ 



•.Mr 



^ 



■9- 



^m 



2 



rail 

^ fe. 



z« 



^ 



^ 



i 



z 



(ezettnt II Conte and U Marchese) 



showed him 



his room. 



i 



"fi 






■jjJ i|i'j>j I 



Fabrioio (coming forward) 





O - be - dieat to your 



d^ 



g 





I/. 



IZX 



^rt 



i 



■^ 



i 



F 



i 
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Allegro ffloderato 




ni^Bianoa 



^^ 



tioor. 



Nay, nay in 



deed! 



But that would 






nev-er doJ 



Show him in- 





Fabrioio 



stead the ut-most course - sy. 



What! ifviiy, wheieb y our 





i 



RB. ■■ 



"P p p" p I P' P P' P ^ 



spir - it? 



Must you en - dure such dom - i - nat - ing airs? 




192 
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63 



cre^a 




What means this change? 



You were not wont to- brook A scorn -ful tone. 





I ijlif fffflknii 



»•-• 



64 




Poco meno 




^ P P" P 



S 



^^ 



^ 



Who should ad - vise_ me bet-ter than 



my two kind pa - trons? 




Fabricio 



Bianoa 




They're not 



your friends, 



Bi-an-ca. 



Yes. 



a tempo 




Fabricio 



^ 

^ P 




fe 



r u i i'^^^ ^ 



^ 




^ 



S 



But I say no! 



Sure-lyyou should not seek friends a-boveyour 




Piu moderato 
4^ 




k 
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fa - ther say? That kind old man, 



Whose dy-ing wish_ 




(Bianca turns 




. it was that you ^ and I 



should learn to love each oth - er! 




away impatiently) 



(persuasively) 




Turn not a -way 



Pa-tience, I pray. 





m 



Bianoa . 



P 



i 



P pP r I 



Peace, good Fa - bri - cio. 



I am too young 




192 



J 



ee 




To think o'er- much as 



yet 



on 




lo^e 



and.^ 





z 



mar - riage. 




Re - mem - bor that my 



fa - ther laid oa 





me 



an - pth - er charge. 



He 



loved this ^ 



inn. 
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Tempo di Minuetto 




"YouU_ • find— it 



too'; 



he said , 



"If. 



you _ pur 








sue 



J^ J-i J' I r 



the eas - y kind 



^ 



■I' J. J' J 



ly laws 



That gov-erned me: 





tT 



Speak 



m 



^ 



fair to one and 



all; 



Wel-come wetu* - y trav-'lers 




with a smile; 






To high and low a - like, be kind, And 



'^ niiii'm 



i 



^m 




^m 




192 
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count the day a fail - ure when a guest shall leave the inn dis - sat - is - 





rail. 



m 



fied. 



i 



a te7npo 

1^ .^i > p i' p 



Al - ways strive to keep a friend}' 
a tempo 



i 



f 



he said, 






i 



task-, is too hard; So do your du - ty„ well, nev-er flag-ging — 




f 



i 



thus joy is found'.' 



Reoit. 



r J^ J^ J^ J^ ^ 



Go now and fetch a 
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| ( ^ S^ p- p r 



^ 



X 



i 



^ 



^ 



flask of wine 



for our 



dis - tin-guished guest— 



^ 



aNsr 



i 



^f4 





^^^^^^^S 



^^^ 



Fabricio 



P 




I must to my i - ron-ing. 



Hear but a 



co/i inoto 




flf^Kr 



^^ 



Bianoa (impatiently) 




^m 



J!=p 



t 



word, 



Bi - an - ca. 



Not now 



an-oth-er time; 




^ 



?c: 



m 



t 



m 



f 



^^ 



* 



t 



* 



ii* 



te 



rti 



Meno mosso 



p ^ \ ^( 



w 



J' i' I ;■> ii J 



You are my ser 



vant, there - fore, please o - bey. 
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^ Fabrleio (bambly) 




(going) 



(then retarns) 



m 



p 



i=t= 



Moderato . . 

^.(uggrressively) 



well. 
con moto 



ButMrt^the^M^lin-ea forthis 




->^ V'P'.^r 




New-com-er? 



The wine per-hapS| theHoo-or of the House de-maiids as flmch; 




^^ 



h < »F 



I 



s 



Bitnea 



Fabrldo (starts to go) 




but ^y— F^ - bri - cio, please! 



I 



* 




isa 
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(retttniiag) 




Poco meiio 

•iMOa (disarmifligly) 



Fabrioio (penisteatl^ 




But if he be rude a - gain 





I prem-iw you 111 cry 



to you for help. 



^ 





Win that suf- flee? 



Hell not be rude. 



ni see^ to that} please 



please 




% 



i 



^^ 



rit 



r I I 




f 



a tempo 



(Bxit Pabrieio) ( Bianca goes to linen-closet, prepares ironing-board tfaro^ the foUow^ing) 




I9« 



i 



T4 



Moderate Blanoa (pouting) 

*— — ^ — * 




Why is Fa-bri-cio 



so eas-y to dis - arm?. 



^^1 1 "jdjjni. 



^^ 




Lr r n 



i 



^^ 




Did he but scold in - stead of meek-ly plead-ing, 
accel. 



I dare -say h^d make 
accel. 





rtt 



7 P P M ^ V p I p 




quick 



er pro-gress5 



Did he but scold 



h-steadof meek-ly 





cresa 



t 




i f. 



^^ 



^ 



^N 



plead - ing, 



I dare swear He^d make the quick -er in - road in my 
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73 




heart.- 



Yet who can say? 



The Ca^- a - lie - re soolds: 



yet 




oresa 







^m 



4L 



I am firm bent to makehimduuigehis haugh-ty ton^ 



m 



tT 



i 



i 



oresa 



I 



i 




sweet, snow - 



with your 




rit 



\^ " i '"^^ p p p 



(spreading cloth on ironinp-board) 



p 



i 



i 



i 



aid, I will be- guile 




19S 



74 



Moderato con moto 







■Aa 



i 1 \ i p J iM|"~ r J H J Jip ^ 



Should waka in mine 



tbe loii|ged-f0r fond 





It ^HMj 



192 



^^ 



^^^^^■^f^i^^^ip 



a tempo 




la, la, la, la, la, 



^m 



la, la, 




la, la, la. 



76 




Allegretto 



(Fkbricio returns with the wine and iron) 




^ 



^^ 






g 




w 



Fabrioio 



■*T" 



^" i rPr p i J._j 



t 



The wine is here; 




m 




r=^ 



X 



^ ^ 



Here is the 




^(Pabrieio attempsto take Bianea's hand, while she is irening,biit btims himself with the iron) 




192 



A 



76 



S 



E 



Bianoa 



^ < nt P^ppB i 



Best take care! 



The i-ron is 




hot; 



Ah, poor Est- bri-cio, 



will it 








^ 



Jt 



Fabricio 



^^ 




leave a soar?. 



The 



raO. 




^M^i^M^ 



i^^si^p^^B^B^ann 



rni' i ^ ir P 



i^ p ^TT- 



77 

(as she 



you a -lone can 



heal: 



Ah, flout me not! 




tum£i away) 




Nor rank, nor wealth have I to of - feryou, 



on 



ly myheart^ fuU 





^ 



5 



'^S 



i 



■■ * 




lieve 



It wakes. 



no an - swer-ing ech- o in your 



breast— 



*tl ti t 




¥p=^ 



P 




192 



78 




oresc 




clasp yoa to my heart! 



My fla - gers itch to twine a-mongstyourhair! 




r/ lI'i>l \ 



m 



^ 




i 



Meno mosso 
,j2i 



P P P I ' ' P \^ = 



Your sweet pro- vok - ing 



drives me be ^ yond my- self. 




m 



^^ 



m 



i^pr p r" 



I 



^^ 



m 



Imiistcon-trol. 



ril calm my^selfi Bi- 




192 



79 





or»»o. 




^ 



g 



i 



f~~^ ff i f 



^ 



Hear me! 



Ah, 



flout 



me not,. 



My 



llh^ 




192 





A u a Blanoa (peevishly) 

pp *^ 3: TT t^ ^ : 




want no 



woo - iflg! none 





all! 



i 



I'm 



P P p- ' 



^ 



^ 



wea-ried with it 



all! 



^ 



^ 



Is't 



not 



81 



? 



e - 





I 



i 



nough 




That 



to the. 



Con - te 



and d!A 



mal - f i 






192 



82 



§PiN 



ten 



^p 



^ 



m 



i 



^ 



tioQSy But you too 



needs must pes 



ter me? 




1=^ 



WP" 



■> "^^ p p i» 



m 



w 



I must per - force. 



tread war 



^ 



1 - 





I 



■!> Ji J' J^ 



Vl 

^^ 



i 



^ 



ly with them, But not with you; 



I 





nil J' i' 



p 



want no woo - ing! None 



^ 



at aU; 




192 



^^B— ^P"'i"Li" LL!_->. 



8S 





I 



(angrily) 



^ 



^^u 



Be - gone! 




| <g¥ j^j, ji J I J) p p- ji 



■4* 



- Tve work to 



M p p p 



^ 



do; HOW cease your fool - ish, fool -ish prate Of 




jf¥^ in strict time 




192 



d 



S4 



i-O-lr 



I 



i 



f 



BxttFabricio (s&ib looks after him disappointed) 



y#f 



jg-8||H 



Pve work to do. 

I Piu allegro 




Moderato 



(resignedh 




beys, 



of course! 



Wl^could he not dis-cem.howoear I was to 




pooo rail 




yieM - ing, 



When for a mo - ment 



he plucked up his cour- age! 




^^ 



^s 



^ 



t 



XE 



t 




fe 



^ 




^ 



t 



V 




ii-p '> ^ 



i 



^ 



i;^ 



192 



85 



tT 



Moderato 
molto marc.^^ 



1^^ P plJ^JHlp 



^ 



i 






I i^V/ not wed a 






^^w 



^ 



r^i.^ j ^ 



£ 



man 



whom I 



can rule! 



m 



i 




fi 






i 




i 




i 



^ 




t 



^T^- 



fT 



yj' 



Allegro (enter II Gavaliere hurriedly) 




m 




11 Cavaliere 




192 



86 



•■^ P E/ P M p c/ P 



what kind of inn is_ this? 




» a/p 



What or - der 



do- ye_ keep? 




^ 



I 



p 



oreaa 




I 



Did^ I not 



say 



The fin 



P 



est 



lin 



t 



^ 



Blanoa 



j^ 



^ 



must have?. 



Oood, 



P V vt 



^M 



fe^ 




^ 



ki 



p 



en 




f 



^ 



my 




^s 



lord, 



19a 



^ I ^ j3^n p ^ 



What fin - er lin 



en 





couldthere be. 



p p p y 



than this? 




87 



(indicating cloth) 




Feel but its qoal - i - ty, 



in - deed. 



it is my best. 




11 Cava Here (gnifr^ 





(perceives the table set for lunch) 



in strict time 




£ 



i 



that 



a - bove. 



I ha^e not or - dered 






t 



\S 



m 



V 



^ 



^ 




jd^ 



i 



m 



\r 



Bianoa 
J2 




ff. H. (a ll the strings) 




Recit. 



l ^Tp- J^J 



food Nay, my lord, 



j> ^^p p ii ,j /a j^ j^ I J 






You'll not re - fuse a glass of wine For the 



^fc= 






3 



192 



P 



i» 



i 



& 



I 






b 



^ 



^W 



I 



V 



I 



^^ 



^^ 



i 



88 



rtt 



Hon 



^m 



4 



* 



JL 



or of the House? 

a tempo 



P 



It 



P 



t 



was 



my 





faL-therk wont. 



V J'p P 



A 



An an-cient cus 





Yet our wine Hap-ly may match 



spect 




Meno mosso 



a tempo 




Ida 



I 



Meno mosso 



taste it? 



lU not dis - turb you 



with my pre- seace here, 



^^ 



But that the lin - en for your room 



^ 



OL 







«2r 




must be pre 



^ 



« 



^ 



7- 



i 



m^ 



f 



¥ 



i 



i 



89 






pared.. 



1 



I 



p 




(she serves him and he drinks - she stands modestly) 



T^^^^ T II Cavaliere (in a harsh forbidding manner) 

Tempo! LA ♦Tl 



P I P V i 



Give heed! 



and hear me_ cmce for all. 



pooo marc. 




192 



90 



k 



r/ fP ^^p lu 



i 



^m 



^ 



i 



P 



i 



ii^ 




While I re - main here, 



if I 



do 



re - main. 




A 



t 



p r^p r i f^p p ^^ 



vs 



v7 f 7^ I 



Your men 



can waif on me. 



I want no 




f^« • • • • • 



g 



^ 



fe 



^^ 



m 



t 



i 



a^ 



l> 



I 



I 



fe 



fool - 



ish pet-ti- coats a - round. 





the lin- en! 



That^ all a wo-man's fit 




192 



Moderato 



for. 



* 



1 > "rZ-f 




jl^Cl. MJW. 



^i?^ 




91 



surprised) 



® 



v p p p p p r ^' P I 




You smile and look well pleased! Ex - 

t j/ — ■ ^ j 



Bianoa (with enthusiasm) 




Allegro moderato 





words Com - pared with all 



the soft - spo-kea speech Fm forced to 




192 



92 




. J^ JO i) J 



«p i ^ \ 



cause, for - sooth I 



man. 



il Cavaliere 







ife 



^ 



^ r , r^ i ^f P r r^ 



You^ll get no hon-eyed words from me. 



The man who's whee - died by a 




y^ Wind 



f^ 




y^ 



I 



* 



^ 



Ld 



i ipj r-Ti r 



d 



if Sit. 




i 




t 



^^Ifli 




^ "p p p p I r "r ^ 



round - ed cheek Or moved to pit - y 




by a brim - ming eye Is a weak 




Biano4 



II Cava- 
liere 




192 



98 




^^ 



P ^ P P P I ^ ^ 



i 



Blanoa 



would not use your eyes To in- flu^nce your cus - tom-ers? 







^^ 




li Cavaliere 

(sternly) 




(pointing to her earrings) 




why these gauds! Those trin - kets in your ears? 



Do 





192 



94 




4 



^ 



f tr f) I r I i i Hf n p ^^' K p 



guests for- get 



You are a wo - man? Pah! you are all a - like! 




Blanoa /^ 






192 



95 




fused them I miglht give of-fense; 



I see that I was wrong* 





m 



poeo lento 




But since my fa - ther died 





(pretending to struggle with her emotion ) 

J I h 1 1 




OtM>e 



I haye had none to coun-sel me. 

^ a tempo 




(braces up) 




I'U 



r J ^V'^y i 



not give wagr.Tliatwoidd be just like a wo-man. Myver-y 




192 



96 




E 



ip 



^ 



* 



^^ 



grate - ful 



thanks, The lin - en 



must be 





ft— d 



^ 



II Cavaliere 



& 



^ 



j^^ 



ironed. 



Nev - er mind 



the sheets 



now! 




Blanca 




i 



^ 



2 



Make 



out my bill; 



I'll pay for what I 




pay for what Ive had. 




» ttpirJgy r-J-^b- r^rrr^ 




t 



^-^ 



i 



W^ 





II Cavaliire (taking out his purse) 



I could not take it! 




I in - sist! 



m 



y 



^^ 






i 



^ 



|C\ 






^feE 




192 




Andante 

(Bianca puts her left arm up to her eyes as if she were crying, 
her right hand still holds the iron) 



p 



97 



i 




I will not! 



No, no! 



Viol. Solo 






roll 




^m 



I 



you 



should put this Slight 



up. on my mn. 



I must not 




(irons- sobbing) 




192 



98 



Allegro (Bianca pretends to bom herself with the iron ) 
Celli 



II Cavaller<l 





i 



Bianca 



^ 



^m 



v^ ^ 1 ^ Pvy 



My hand - 



the iron- 



I can-not bear it. 





( Sinks into a chair, apparently fainting, wrapping her apron round her hand) 



11 Cavaliere 



i i"7i I 



i 




^ 



'/ "P" p p V 




t. 



^0' ^PP', i s"^ 



Moderato (she only moans 
\%m faintly) 



m 



burned thy- self ? Is it so pain - fbl then? 



^ 



%M9 




Come, 



show me. 



* 



s 



\> 



I* 



v 



^ 



^ 






192 



99 



(He is very 




Nay^twill be bet- ter soon I did not mean to be harsh.- 




awkward and iincomfortable) 

i 




'Up r tpppi^ ^^ 




HerO)- n^v.er mind ttiewine; •If it dis - tress you so, I will not 




( She smiles very faintly) 



(II Gavaliere continues to himself) 

V H i *, i n B f ft ^ 



C' P P T 



i 




i 



pay. 



Who would have tiiong^t 'twould ag - i - tate her so? 




*/ ^*p p p r p 



(He puts his hand near the iron, • 

*r i - = 



Per-haps I was ab - rupt. 



stops, - . - a look of surprise on his 




192 



100 



face, . - he gingerly touches the iron ) 



S 



(He turns quickly and looks at her. ) 

p f ^ ^ (Her eyes are shut ) 



^^'^ If ^ ^ 




m 



'Fore HeaVn, it is cold 



The 




J> 



V \ p r" p I 



V 



i 



i 






m 



iron, I say, is cold! 



A trick! 




Allegro (J-) 



^ 



^ 



zt 



k 



i 



\> 



P 



B 



Now this de * cides 



^ 



^ 



^ 



s^ii 



^ 



^W 



y 




b 



M-^^ 



RE 



^ 



l> 






k 



i*i 



• 



b 



rr 



^ 



^ 




^ 






s 



^ 



g 



k 



Jl 



dz 



m 



^ 



me! 



I 



leave 



this 



mn 



at 



once. 






9) 



m 



t 



^ 



s 
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W 



£ 




^ 



1 



^ 



101 



(II Gavaliere starts hurriedly to go, - ■ then turns back and looks at her hard.) 



3 



i 



Piu allegro 




Piu lento 




^.j^ lane a (very faintly) 



(He crosses rz.) slowly. She opens her eyes and watch- 



m 



^m 



m 



'Twashot but not- 



80 hot! 





es him. Just as he is about to exit by the door he turns and looks at her again. Her eyes are closed. He then 
leaves abruptly. Bianca opens her eyes> sits up and unwraps her hand. She looks at the door where II Gava- 
liere went off> then wets her finger and puts it on the iron> shows that tiie iron is cold.) ^ ^ u 



^ 



Andante 






Now why did 




P' P r ' 



■ J^ j^ i' I 



think of that? 'Tis all Fa - 




192 



102 






bri-cio's fault! He should have brought fiie otti-er iron_ 





thought. 



f I I V uJ^ r_r p p p 



eAatMhaye 





Now this 



will make my . task Some-what less eas - y. 




<t Ti V P p ^^^ 




HeknowsMyburnedhandwas a pre- text; 



Mr p p 






There-fore I must 



ad- 




f^r r J E rf 



t7^e^ mosso 

i 




192 



loa 





P'T' p I'T '^ 




CUT fliejost reproach Such weak- ness would be sure to draw from him; 




^^ 



^ 






id2 



104 





Ay now that should work. 



When he thought me in pain,- 



He 



m 



xi: 



fi 



T«B- 



la 



% 



r 



i 



^ 



^ 



r 




■ ^' r-p 1 1 



soft - en'd quite per 



- cep-ti-bly; 




Be - sidesjhe'll be _ so _ glad Be-cause his 




roll r 

p- p r ' ^ ^"^ i 



r\ 



clev - er- ness had found me out. 



^M 






Allegro 



s 



m 




5 



3 







Some-one is com-ing; per-haps he is re - 



^^m 




192 



105 



(arranges herself in a beco^iingly swooning attitude and closes her eyes) 




\l 'ii"" 11 h y ^ 



turn-ing. 



He'd bet-ter find me faint - ing. 





(Enter Carlo) (Carlo approaches Bianca, notes Ifaat her eyes are shut) 






Allegretto grazioso 





(Carlo coughs. Thinking it is II Cavaliere, Bianca opens her eyes 
languidly: seeing it is only Carlo she sits up in matter-of-fact w^.) 



i 



poco meno 
01. 




(nonchalantly) 



it is you! What is it that you wish? 




1^ 




192 



104 




Ay now tJuit should work. 



When he thought me in pain,- 



He 



f^ 



XX 



m 



-o- 



% 



3CX 



xx 



r 



SSP 






fi 



ta 



^ 



^ 



r 




it 



i>itJ. J' r' P 




soft - en'd quite per- cep - ti - bly; Be - sides,he^ll be. so. glad Because his 





m^ 



roll 



» -i> j^ J) 



■^ 



clev - er- ness had found me out. 



Allegro 



/?\ 



& 









Some-one is com-ing; per-haps he is re - 



-t - 



£ 



1 



192 



^^•^^^^m 



105 



(arranges herself in a becomingly swooning attitude and closes her eyes) 



^^m 



I f i 



^ 




turn-ing. 



He'd bet-ter find me faint - ing. 





(Enter Carlo) (Carlo approaches Bianca, notes Ifaat her eyes are shut) 



^^■^^^^i^Bn^Maa^^^i^^^— ^^^M^B^BBBaaimaa^iiB^^i^Bvi^^am^B ••aa^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^i^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^_^i_>^^__B_ 



Allegretto grazioso 





(Carlo coughs. Thinking it is II Cavaliere> Bianca opens her eyes 
languidly: seeing it is only Carlo she sits up in matter-of-fact w^.) 



i 



j?oco f/ieno 
01. 




(nonchalantly) 




it is you! What is it that you wish? 



5fe 



1/^ 



«j 



^^ 



i>«. 

^^1 



rTT 



^^ 






i 




H 



^ 



E 



E 



^m 



192 



t* 



9-t 



^ 



106 



(who has listened with growing anger) 




sin - u-ate- Wait) wait! be not so vexedi What tho' your swoon were 



< i 6t'i>ii.. 




TE 



? 



i 



vm A 






i 



i 




feigned? My 



mas - terk not of - fend . ed; look you . now, 'Twas all said 



tt 









T^^ 



^ 



n^ 




^ 



1^: 



M 



Bianca (an grily I 

h b I y^h I f 




It 






1 
ii 





k 



Carle 



Ae 



laugh - ing - ly . He laughed!. 



p j^j »j i 



Ay, heart- i -ly, I'll 




192 



109 




i 



^ 



r J MJ J 



^m 



war- rant you In hig^ 



^ 



good hu - mor. 



See, the flask is 



m 



^m 



J 



^ 



^ 



If 

l|5 



^ 




g 



^ 



( gives it to her ) 



zz 



zzx 



^ 



gold. 




Allegro Blanoa (furiously) 

I. .f 






/ 



^ Mr r I 



(flings it into basket of linen to Carlo's consternation) 




Tell him I scorn his giftl 



Tell him I flung it there 





r 




i 



£ 



ft 



£ 



(f ^'' i M ^ r P I r p T p I J V J' J) J) 1 ^ 



§ 



and that I wish 'twas in his face! Tell him Im glad 



he's 




192 



uo 



[i lI-i> \p j>, V i=^^^ 



^ 



o»v«a 



JtJt^-; 



go -ing 



that I Would 




^ 



M: 



i 



3^ 



ad nev - er 



come I 



I 




h* 



& 




p l l^t i J'i 



^'I' l j'f JlJ jj^ 



C^TVWt 



• ' i 3-J- 




M^ 



(crossing to doorT^J^ crying with rage) 



& 







Tell him_ 



ought 



e a - shamed! 




(Bianca exits) 



B^i 



^A* 



ja. Carlo 



Wait, 



one 



s^m i mm 




192 



Ill 

(bewildered he scratches his head, 




I 






va bassa i 

Recit. 

fhen turns and picks up flask ) ^ 



(turns and looks after her) 




P vp r r > ^^ 



'Tis sol -id gold. I told her it was gold! 



jH J. _ i * 



3^=i^ 



s 



i. 



?=r^ 



1. 



^^ 




r^ 



i 



I 



f=^ 



^ 




^ 




192 



us 




t* 



oon moto 



oresa 



m 



m 



must 



JM r p i> \ 'l 



J' p Pf 



^ 



per- suade her to take 



it. 



My mas - - ter ' 



i^^TL 




§^^ 



^^ 



nev - er would brook 






(going) 



To have his gift re - turned. 





b* 



(enter II MarcheseT^J. He sees the flask. in Carlo's hand and at once attracted by anything of value^ ap - 



i 



& 



Allegretto g^iocoso 




proaches) 




II Marohese 



Carlo 




What have you there, my friend? 



ibh>^f ttiffTf 



xz 



^^ 



^^kh> i 



^= 



192 



■r. 



US 




an 



cEi Ec-cel-len-za, 



from U Ga- va - lie 



re- 





&: 



2X 



^ 



(Carlo go«8 to Aoot(B). Stands back as it opens and II Gonte appears) ttien 
exit Carlo, n C onte is angry and e xcited.) 




I— I- 




Sol . id 



gold. 




Allegro moderato 



ILO«nte 




Bi - an - 



ca IS 



in tears! 



Be- 




^ 



^ 



^ 



m 



^ 



cause 



> 



for- sooth, U Ca - va - lie - re's leav - ing. 



^ 



^ 



f 



f 



m 



^ 




i 



r 



ii i iiji^it'rri^ 




192 



m 




|'>^'' ^ r ^r r 



p 'If *p 



P 



id! 



^ 



A thing sheV nev - er done be - fore. Mar- che - se you 



f 



were 




'>ti' f "T f^ 



g 



J I'lr i - 



^ 



J 



^ 



^ 



wrong! I knew how it 



would 



His ruf-fian 








airs and dom - i - neer- ing ways 



Have made al - read - y on Bi-an-ca^s 




19« 



heart Deep - er im - pres - sion 



than all 



our. 



115 





r> ^1' r p r ? 



i 



^ 



^^ 



* 



£ 




kind-aess-es, 



We Ve both been wrong! 



We have 




^^ 



^ 







f 



9- 



f 



ife 



i 



^ 



•if 



T 



t 




8S 



i 



s 



i 



II Marohese 



s 



m 



^^ 



i 



treat - ed her too well! 



^^ 






^s 



^^ 






¥ 



■j|ji i rrtrjv 



^ 



I 



"His ruf-fian ways?'' Be 



f 



?=f=f 




(^ 



^ 




192 



U6 



ja (fflisdiievously ) 





i 



V 



!e 



^^ 



■ Up J- p Hf ^ 



i 



now 



Was bear- ing her a gift from him of sol - id gold! 




in strict time 




k 




^ 




i 




«. I ven-ture it will dry her tears, 



And if he leaveS) 



hell 






Hi i^i) 




II Conte 




speed -i - ly re - turn. 



He'll not find me here, 



f - '^-f^f 




jsr^p 



192 



U7 



^N^ 






w 



if he do re 



J i r 



he do re - turn! 



We 






^ J"3J 



^ 




r jt j 



f 



f r r r 



]i 



have let her make 



too 




A 



P 



orega 



=S 



r ji j 



W 



T 



J /Ji' 



^ 



m 



i 



1^ 



r 



^ 



m 




sure of US: 



Let us as - 



^M 




!>, 



['^ ^1' r' J^i I r ^ 



s 



I >* (II Marchesei who is equally sorry, but less explosive 



* 



•4^ 



sert our-selves! Let us 



leave! Both of us! 






b 



^ 



^ggi.> . 




tiian II Gonte looks startled and uncertain. 
II Gonte continues eagerly ) 




She turned her back on me! 



She'd do the 




192 
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I'h i ' ^ ^^ ^ 



^^ 



11 March ese (reflectively) 



J 



PZ 



same to— you. 



Thafs true; 



ir'T r r I'r 




she'd do the same to 



^ ■ Jri Ui-^ i l^ j 




II Conte 



II Mar «h ese 

WTTr 




II Conte 




\ '^^' r 



oresa 



i 



^^ 



Ojl 



think 



[T^\ 



Were nev - er com - ing bade. 



'Twill serve her 




192 



^. 



^ 



^ 



% 



nM. 



U9 



* 



m 



^ 



right 



What say. 



you. 




Moderate 



w^ 



% 



II Marchese (hesitating) 




* 



friend? 



Had but my steward sent the rents - 




i 




i 



i 



\ 



I 



T 



Moderate II Conte 







'/l'' P "y j ^ p I f 



e 



£ 



P ^ p I 



full! 



with your 



per - mis - 



sion 



My- self wiU 




192 



ViO 



^^ 



4 



i^Mki 



be 



your Bank - 



m 



e 



yj 



er for the nonce. 



Come, come, Mar che - se, 




['> li> ^ F r' p ^''p I r 



orw*a 



^ 






A 



i 



do not hes-i-tate: Ours is 



com - -mon cause! 



^^ 



ikvir 



p 



ffTTf 



• • 



I '-" ^' fUl 




• • 




II Marohese 



il Conte 



^"^^^ 



^ 



^ 



^ 



A - greed then! 



m 



^ 



^^ 




(tosses purse on table) 



(As n Marchese and II Conte are busied with 



I P' P r 



* 



Friend, 



take an - y sum you wish. 






V 



Uxr'' I 






t^. 



orora 
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money, enter II Cavaliere (Dyos Carlo comeafJl) with flask «^ich he offers II Gavaliere) 



121 

II Cavaliere 




ii 



m 



now? 



mm 



g^ 



3E 



*^ H\ zz 



Moderato e maestoso 



How 




Carlo (deprecatingly) 



i 




Your par. don, Eo.cel -len-za, 



Bi - 





I 



I M l I ' l ^^ 



m 



an . ca bid me say That if she take this flask 



^^ 



^ 



it smacks of 




rf ^ J ^' p urn 



^^ 



pay - ment for the wine. She says you 



^ 






^ 
^ 



O" 



192 



(I 



i 



* 




i 



I 



& 



gave your word - 



^ 



ur 



132 



a 



ffW Cavaliere (enraged) 



^^ 



^ 



t 



^^ 



3 



What! 



Does the 




gift 



I did, my lord 



In - so - lence! 

if' 



She has 




U^^ -^ .^» .^ .^ " Conta (glad of an excuse to quarrefi a _^ 

\ 'f^ F f f r i if I r p p p p 'r : 



^^ 



tak - en gifts be - fore! Prom those who treat - ed her with cour - te - sy 




p 



* 




w 



i^ 



P 

V 



TT 






JL 



^ 



J» 



f 



I 



J I Cavaliere (beside himself with rage) 




But not from boors! You call me boor? 



You lie! 
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II Conte (folly as fierce as U Cavaliere) 




11 Cavaliere (to Carlo) 



S 



g 



(Carlo mns off frightened) 

-^ 



i 



m 



i 



Bring 



me 



my sword. 



Ill 



fight 



you both! 




/y> II Marohese (alarmed) 




rf r pr^pi'^ 



have not said a word. 



a tempo . 




Gen- tie- men! gen-tle - men! 

3 



124 



J'W Cttnte 




beg of you! 



a tempo 



has passed 




^ 




pralL 






llj' » Up V p V liJu I E 



P » P » ||J^ ^ )|i' ^ 



XJl 



g^ 



^ 



i 



^ 




(II Conte takes off his coat) 



t 






E 



And he 



must fight 



'^ s\rs 




^^ JivT^ P 



g 



4> 



Cavaliere 



^^ 



^ 



Jt 



^ 




i 



^ 



nowl Why does that ras - cal knave. 



not bring my sword? 



ml ,h i "" 



8 



^ 



% 



\ 




% 



js^ 



'^ u I - 



!>; 




i 



i 



m 



I 



g 



i 



(He snatches II Marchese's sword from him and draws it; 
it is broken, only a few inches of the blade remaining) 



I 



^^m 




Here lend me thine! 



Aifli^ izf^fiD 



What's this? 




AMV 



m 



/ 



3 



5 




^' •• 



Trpt. 



^ 



r T I " 



oresa molto 



? 



^ 



jQf^ 



liii < - 



I 



^ 
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II Marohese (apologetically^ 

" b " 




^ 



Ah yes,. 
meno mosso 



a slight mis - hap in the last du - el I fought: 






M 



p 



^ 



^ 



P 



# 



^ 



<? tempo 



^^ 



jy 



^^ 



(II Cavaliere flings it dawn as Garlo 
enters with his sword: proceeds to 




Fve not had time since then for it to be re -paired. 



^ ^'G r 



V 



y 



t 



^^i 



V. 



£ 



V 



i 




f 



(picks it up) 



(Bianca rushes in followed by ser- 





vants, who are afraid to interfere) 



Bianca(excitedly) 




1'-^ p " p "''1^ v S 



^ f^ J^'y 
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Up your swords, I beg! 



'twill 



ru-ui ray mn! 



I 




7 ^*t hv JM p *f [ip ^ p » tp V ^ 




(clutching his arm) 



•rfM 



^ 



w 



w^ 




Con - te! if you have re - 

i^__,;.ltr,, f plif iife 



^ 



cre^a 




I II Conie (flinging her off) 



Bfanca (to II Cavaliere) 

iSh 




gard 



for me— Hin-derme not! He said I lied! 



Sir, I be- seech 
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t; 



II Cavallere (shakes her pu«-« « n ii i. % 

roo^hl^ otD m ^yoianoa 90 U Marchese) 






^ta 



J 



^ 



you — Out of my way! 



Stop them, 



I 




JTi 



II Marchese (who is 




b^ff 



of you! 



Mar - che 



se. 



I will pro - 




much too fijg^iteiied to interfere, drawing Bianca away us an excuse 
to get out of danger himself) 



II Marchese 





(U Gonte and II Cavaliere cross swords -the women screani) 



^ 



in-ter-fere 



^wixt such hot bloods. 
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Bianoa 



^ 



Wind 



m 



is 



stop 



P 



i 



r » p I 



them Pie - tro! Ci - ro! 



Stop 



them 



I 





^^ 



S 



or 



der vou! 




trrr r r i rjJ^rtf r r' r cg ^ 



g 



* 



i 



i 



^ 



Grave (Enter Fabricioj he stands with arms folded quietly surveying the situation- 
then rapidly strides to the front) 



Fabricio 



I'^i p 



8- 



Ji 



How 





m 



i^ 



,^ff fv p f ; 



(He snatches up the ironing board and knocks the swords out 
of their grasp. He puts his foot on II Cavaliere's sword) 



•te^ 



now, what^this, 111 have no brawl-ing here! 
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(commandiiif^ 
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^ff^ 



I 



p p- M' p^ 



(Pietro picks up 
U Conte^ sword) 



H 



p — r^^ 




Woo 




_. Pick up that sword Pi - e 




)t^ 




^ 



fi:T#=^ 



(menacing them with ironing-board) 



i 



move, 




byheaVii) 



ni brain you both! 




■^ p p p p n I r p F ^P r 



111 teach you to re - spect Bi-an - ca^s Inn. 




m. 



J^strepitaso 



^ 




<* ' I 
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ffi^Blanoa 

4' ^ ^ p " ^ 

Peace, dear Ea- 





bri - cio, 




m rj 



Here up - on my knees, 

^ — J 



I b^ you'll car-ry this no 



I 



XE 






;sl 



1 



J 



XE 



J 



i 




i 




/^.Fabrlclo 



. fur - ther. 



piii moio 



Bi-an - csis 





^^ 



1. 



i 



Inn 



is not a place to brawl, Come, is the quar - rel 



- ver? 
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'^i ^ P ^ P I'j^^ 



^m 



J[ II Conie 

— Bji — m. 



V 



\ P P 



£L 



Who wis&-es to 




re - sume? 

Molto moderato 



My hon- or 



is at stake: 



i 



t 



t 



f 



^ 



^ 




f 



"i 




i 



P* 



I 



V^ 



i 



^ 



^^ 



\ 



E 




r=r^ 



^^— TT 



^ 



rt 



riF 



^^ 



k 



i>ji' J" 



II Cavalfere 



Ji > J'' > 



Fabrioio 




He said I 



lied. Be- cause he called me "boor." Then prove, that— 



^ 



i 



I 



i 



a'lJ?» ' ■! »- 



^ 



P 



i 




^8 



xs. 



mf 



^ 



t 



r 



I 



m 



m 



^ 



I 



^ 



t# t 



^ 



V 



km 



i 



l y# y 



he 




1^ 



3 



XE 



is wrong: That youVe no boor to 



t 



> 



;33: 



I 



brawl 






« 



f 



O" 



be - fore 



1. 



m 



WO 



^ 






i 



«j 



^ 



g 



^^ 






i. 



Allegro 



i 



man. 
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A 



^m 



^ 



klLlt£ 



Piu lento " n conte (shruggiiw his shoulders) 
V^ ^-t« m A r9\ 



vT P P I T V P P P f^^ 



With- draw the lie. 



I am con - tent 



to 1^ the mat-ter 




(Fabricio nodstoPietro who returns 
II Conttfs sword to him) «k^ " Cavallere 




I 




(to Fbbricio) 



-jsr. 



up p p I p p ;^ ^ 



drop. 



I al - so, then: thrf pray what right have you. 




i >> r r r 



Allegrro moderato Fabrldo 

i »ii'ii r i / m 



i 



i 



P' Pr 



_ to in - ter 



show you speed - i - ly. 




(comandingly) 



l ^M A > ff^ f »n # 



(she approaches him) 



i 



Come here, Bi - an - ca. 



rnirrriirrri 
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Sfe 



Fabricio 




t^i-^ 



The time's gone by 



for shil - ly-shal-ly-ing, Pll plead no 



?Ljj mrrri 






r> y« f Pr 



more to you. Now, I de- mand! 



is like your - 




self— both need a mas - ter: 



tefe § 



Give me the 







mm 



M 



^ 



g 



^ 



right— to rule you both.. 



So, . 



an is 



well. 



^Hiiitu ^^^^ 



^ 




\irz 



134 



Si 



w> Bianoa (tenderly) 




? 



i 



^¥i( J 



i 



Dear Pa - bri - cio, 
ralL 



m 



^ 



per - haps you're 



f 



cresa 



Si 



-r — 



5i 



^ 



5 




i 



(»^ 



£ 






Allegro vivace 

U . (he takes her in his arms) 



^ 



right. 




/ 




I 



i 



k"^ 



§ 



S! 



Ite 



I 




* 



li 



!>/ 



I 



i 



\ 



i 



9C 



•J' 



||N^ 



AUegfro con brio 



f 



Fabrioio 



^ 




l i ittn y 






P 






p 



| Vnii> jjpXT^^^c^^j f ! ^^ 



" l h i i'iuh> J V I 



Hail, Gen-tles! 




ib 



r^ ^h> r' P r ^ 



g 



g 



i 



p 



Give me joy! Bi - 



heart at 



last 



IS WOO) 
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^^ 




And once 



tis whol - ly givb, 



she wiUL ne'er look 




^^ 



^ 



^5fc* 




^^ 



i 



i 



Mar - che - se, 




You have been her 




^m 



2SI 



i 



^ 



£ 



I 



^ 



m 



friends. 



Yotfll not 



de - sert her now. Cav - a - lie - re, 




^ 



^ 



^ 



m 



p 



i 



3 



p 



leave us not! 



^^ 



r>ki'i> i 



Stay 



to wit - ness this 



our 



new found 




192 
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Fg¥=;^ 



m 



2 



£ 



•fe 



P 



£ 



^ 



tamed 



at last. 



Friends, 



give me 




^ 



t 








;VK 



^y^ 



joy. 



Now Z(?i;6? has come 



in - to 



his 




k 



« 



^ 



^ 



£ 






Jl 



i 



gl 



z 



s 



iJ: 



Jr~J .i-^ 



f. 



ralL 



R 



i 






Piu a llegro 

HI t^ — 



i 



^ i ^ 




v*z 
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Bianoa 






C7 



m 



m 




B. 



II M. 




II Co. 



m 



nca. 



m 



m 



\ 



I 



I 



E 



II Marchese 



II Conie 



^ 



II Cavaliere 



^ 



Fabrlolo 



Andante moderato e maestoso 



I 




i 



P 



Love. 



is tri-um 



phanti 



True, 




love re-quit 



They arenovv^ be - trothed. 



1 



^m 



ffife 




^ 



E 



^ 



s§ 



ed; 



■ LI MI \^l\ \ 



Our Bi-an - ca has at last been 



iv/p pc?i^y 



j> 



i 



& 



P=5 



Heart to fond ht^art yearns 

^ 



True love is re-quit 



ed) 



I 



^ 



^ 



i 



^^ 



^ 



So 



all. 



Andante moderato e maestoso 



is welly 



Bi- an 



ca, 



192 
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^ 



11 






^ 



^ 



Heart. 




i> J' P J. 

tp fond heart 



r^rwa 




ore»a 



now' yearns.. 



^m 




And troth has beenpli^ht-ed. 



Her- heart 

a-resa 



at last is tamed, 



II c». 




i 



'^fr r 



pf r'T 



g 



tami^d. 



Her heart. 



at last is tamed.. 



r*/YW6'. 



II V.\ 




B. 




There 



fore,let chiv - al - ry 



Ban 



ish all ri - val - ry; 



II M. 




There 



11 Co. 



s 



JSTf 



^ 



fore^ let chiv - al - ry 



Ban 



ish all ri - val - ry; 



i 



i^pp r I 



^ 



There 



fore, let chiv - al * ry 



Ban 



ish all ri - v»l - ry; 



II Ca. 



V' ^|'l. t'^^ fi [-T 1' r p r' 



vn f!rrrr r j 



There - fore, h't all chiv - al - ry 



Ban - ish all our ri - val - ry; 






;;^ 



\ 



^^ 



F C-f l^y 




J 



There - fore, let all chiv - al - ry 

«-i ' --^ i 




ish all ri - val • ry; 



192 
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B. 




im. 



nco. 



lie*. 



Love 




Love ev- er glo - rious Now is vie - to - rious, Doubt - ings and wav - )ring& flown. 



LU r p 





IS. 






now vic-toj^ri-ous, Doubt-ingsand wav - 'rings all now are flown. 



f r p r 



^ 



Love ev-er glo- rious Now is vie -to - rious, Doubt - ings all are flown.. 



i 



f rl- IT It f ^ 



■ t « 



i^B^A^a 



» 



Love ev- er glo 



nous 



Doubt - ings, wav - 'rings now are flown* 




Love ev-er glo - rious Nowis vie -to - rious. Doubt - ings and wav - Vings all are flown: 




oresa molto 



B. 




nil. 



J> J^^^r 



S 



All con - quVing Love has eome in - to his own, his 

oresa molto ^ ^ /I . 




g 



own. 



m 



tL\%9 



All 



^ 



eon - quVing Love has come in - to his own, his 

oTMa molto m fi^ ^^ 

^ i f f 



own. 



>> li>,t r r f r r F t^ 



^ 



II Co. 



S 



All 



no.. 



All 



eon - quVing Love has eome in - to 

cresa molto 



his own. his 



o^n. 




eon - qu'ring Love has come in - to his oun, his 

oresa molto 



P^Tl. 




All con - qu'ring Love has eome in - to his o\^'n, his 



ovi'n. 
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B. 




IIM. 



fore let chiv - al - ry 



Ban 



ish all ri - val- ry; 



II Co. 



^ 



There 



s 



m 



fore let chiv - al - ry 



Bsin 



ish all ri - val - ryj 



i 




There 



fore let chiv - al - ry 



Ban 



ish all ri - val - ry; 



II Ca. 



yt''i. ip pQf r P r' 



,, B r7 f f Pi£ 



m 



g^^ 



There - fore let all rhiv - al - ry 



Ban - ish all_ our ri - val - ry; 



^^ 



m 



m 



jin r p r 



There - fore let all chiv - al - ry 

Lubia 



Ban 



ish all ri - val - ry; 
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B. 




Co. 



Ca. 



Love 



18. 



vow vic-to-ri-ottS) Doubt- iqgs and wav - Vi^gsall now^are flown. 



>.^i/p ptrf ffpfiTLfF | M f r p r 



^ 



I 



Love ev-er glo - rioua No^r is vie - to - rious, Doubt- ings and wav - 'rings flown. 

eresa 



i^ 



^^ 



^ 



i ff ff rrr>ff(T ^^ 



Love ev- er glo - rioos, 



Dottbt-ings and wav • Vings all are flown. 



'f' iS/m P J j/M K'^ M^M fi J P r p ^'tj I 



Love ev-er glo - nous Now is vie- to - rious, Doubt-ings and wav - Vings all are flown.. 





^'^p p M 



Love ev-er glo - riousNowis vie-to - rious, Doubt-ings and wav - Viqgs flown. 

ere^a 



i. 




J JJj JiJ'J-^M^' J' JJ Jf! 




Love 



IS. 



now vic-to-ri-ott8> Doubt-iqgs and wav - Viqgs flown.. 



Love ev-er glo - riousNowis vie -to - rious, Doubt-ings and wav - Vit^all are tlcf^h. 

aresa 



^\ i ^ P p ff ri 



Love ev-er glo - riousj 



I p p ff cjf p p p p 7~^r 



Doubt-ings and wav - Vings all now are f Io^ti . 






k. 



p J p r ff '^ ^ 



Love ev-er glo - rious Now is vie - to - rious, Doubt-ings and wav-Vipgs all are flo\^Ti 



Love ev-eir glo - riousNowis vie -to - rioas, Doubt-in^ and wav - Ving^ all are flown. 
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UM. 



i Jli^ 



If ^.. 



r^W 

S 



II Co. 



^S 



L. 



V 



All 



All 



■■■>. ^^ 



All 



. I "1^ 



^^ 



R. 



All 



J ik '^l 






s 



Ca. 



O. 



K 



CI. 



t; 



All 




baS 



^ 



All 




Jz^ 



All 



S^ 



S 



All 



3g 



^^ 



All 



r i i [T p" "p" p ^ ^ 



^ 



con - quVing Love has come in - to his 



o^'n 
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